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ABSTRACT

In this study, we consider perspective drawing of the West and East. In particular, we are pay
attention to the Western perspective (one point perspective), and the Eastern perspective(multi
point and parallelism) Moreover, we research the reason: why the Western perspective drawing
had not developed after its drawing was introduced in the East?
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0 Introduction

We know that Ancient Greek math with logical geometry of deductive system had developed proofs,
on the other hand the East Chinese math with calculate skill was developed by administrative man-
agement. Because Euclidean geometry’s proofs systems was developed to persuade every mathe-
maticians, and the East Chinese math proofs systems was not serviced in math. It was studied only
measurement for national land and king’s reign. In this study, we are going to pay attention to per-
spective drawing of the West and East. Also we consider issue: Why the Western perspective had not
developed in the East?

1 Difference way of thinking in the West and East

Why one point perspective drawing was developed in the West? The Western people want to free
away from the monotonic Medieval times paintings, and to acquire more realistic and 3-dimensional
paintings. We can find the change from multi vanishing points to one vanishing point in the pictures
of painter such as Duccio, Dieric Bouts and Leonardo da Vinci. The perspective is exact mathemati-
cal ratios in only one 3-dim space. Finally, Renaissance perspective artists had developed projective
geometry. What is the influences of perspective in the West? Western people have had some self-
concentrated thinking, so point of view is just my eyes. In Chinese culture, people have a philosophy
such as theory of Bulgazi: It means that mankind couldn’t understand the reason and principle of the
world. Their point of view is long distance far away from me. In the East, Chinese artists had used
parallelism and multi vanishing points in their drawings. Figure 1. is a wall painting of tunnel in Don-
huang where the Chinese west cities. There are many vanishing points that located in the central line.
Figure 2. is a parallelism drawing of Chinese in 17hcentury. So I think that one point perspective is
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a influence of European individual personality: Subjective self-consciousness is strong. On the other
hand, many vanishing points and parallelism drawing is a unique Eastern way of thinking: Human
could not understand the nature and universal principle, and human is only a part of nature.

2 Western perspective was introduced to China

In 1601, a missionary Matteo Ricci of Society of Jesus, arrived at China with 3 holy drawings and sev-
eral books. Then the Western perspective was introduced Chinese court painters. An Italian painter
and missionary, Castilione had taught to Chinese court painters about perspective and shading in

painting. Hence they added perspective to Chinese traditional painting style. Actually, in 11t

cen-
tury, there was a unique Chinese perspective: artist Kuo Hsi invented Samwon-Bub i.e. High Per-
spective, Deep Perspective, Wide Perspective. This Chinese perspective drawing was introduced to
Korean artists(Figure 3, 4, 5). In 1698, a priest Giovanni Gheradini had painted some wall pictures
and ceiling painting of Beijing Sanctuary. Moreover, in 1735 Chinese artist Yeon(%f- 7y &) translated
a book ™ethod of Perspective; which had written by Baroque artist Andrea Pozzo. The book was

published in the name of "Sihak; : It means theory of seeing.

3 Why the Western perspective was perished from China?

Figure 6 is a Chinese famous painting of some spring evening party in the garden of peach flower.
The Western perspective was a little bit accepted. But not perfect! Even though some missionaries
of society Jesus had introduced and taught the one point perspective into Chinese people. But the
Western perspective had not set up and then perished. Firstly, those missionaries were banished by
Portugal. Secondly, I think because of absence of geometric proofs. On the other hand, in the West,

9th

the perspective had become a great paradigm of art history until 19™ century.

4 The Western perspective landed into Korea

In 1636, Korean prince Soheon received the Western drawing of God from Adam Schall at Beijing. In
1720, a noble man Lee Keeji wrote an essay for Beijing: "Essay of Western Painting; . In 1765, math-
ematician and scholar Hong Dae-yong visited Beijing and then discussed with German Hallerstein
and Gogeisl. At that time, He described the characteristics of the Western perspective such as sense
of distance, realistic and stereoscopic painting. In Choson dynasty, Korean scholar and noble man
Hong Dae-yong wrote math book: there were ratio rule, reduction of fraction, measure of area and
cubic volume. But the book had not proofs such as Euclidean geometry. A Choson noble man Lee Ik
had come back to home country with "Element of Geometry; of Matteo Ricci.

In Choson painting, the one point perspective was accepted aggressively. Figure 7 was painted
artist Kang Hee-on. However, the one point perspective was disappeared in Korean drawing.

5 Conclusion

In the 17'" century, influenced by a Catholic missionary, Korean and Chinese painters accepted west-
ern perspective. But, its drawing had stayed in a short period of time in the Eastern. In the West
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culture, sprit of proofs brought about perspective notion and then it changed paradigm of art. Finally
it had dominated painting style during several hundreds, moreover it had influenced into Projective
Geometry. On the other hand, in the East(China, Korea), even though the Western perspective was
accepted and applied in their drawing, it was disappeared because of lack of sprit of geometry.
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